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This is a semi-biographical short story of Intersectionality, a young black woman and the 
daughter of Mother, and my own attempt at personifying black feminist thought, with special 
attention paid to the unique combination of emotionalism and actionability demanded of those 
that engage with and/or identify with this particular type of feminism.  

Within this piece, I synthesize some of my own experiences as a young black girl with 
those of other black women to create a sort of master narrative of ‘our experience’ from which I 
then weave in quotes and concepts explored in Audre Lorde’s “Age, Race, Class, and Sex: 
Women Redefining Difference” and the Combahee River Collective’s “Statement” of a similar 
name. While these pieces never directly mention intersectionality, they all but birth the term and 
its resulting framework into existence with their words and calls to action. Thus, I thought the 
relationship between a mother and daughter would best personify the loving and dynamic 
relationship between black feminists and their, now everyone’s, critical framework.  
            In particular, I focus on two core aspects of intersectionality highlighted by these pieces: 
acknowledgment of difference and the notion of interlocking systems of oppression. The former 
naturally grows out of Lorde’s reflection upon difference and the crucial place its recognition 
plays in all liberation. The latter is seen through the Collective’s beautiful synthesis of the 
oppressive hierarchies at hand in the black feminist movement’s fight for justice. Finally, at the 
end of the story, I call attention to the ongoing debate surrounding intersectionality and how it 
gets used by academics and laypeople alike. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Questions meant to spark conversation about moving towards an ideal feminist future 
By, Zoe Shook 

 
 
 

 

 
 



 

 



On Tár: The Vilification of the Masculine Lesbian Emily Stanciu  

Maestro Lydia Tár (Cate Blanchett) silently takes the stage, prolonging the suspense before the 
burst of music. She is the leader of the Berlin Symphony, their incumbent conductor, and at the 
prime of her career. Always in muted tones, silvery blues, pleated pants, and button-downs, she 
epitomizes the modern feminine masculinity of a lesbian seductress. The film Tár is a 
psychological thriller that is not so psychological, a critique of cancel culture with an antagonist 
that may not be worth empathy, a piece on tempo, time, and the gap between generations. The 
film is unsure of itself and left open to the interpretation of the viewer. The interpretation of 
masculine women as deviant though, is not one I hope viewers will internalize.  

The lesbian seductress, or seducer, as Tár would likely prefer the male indicator, is deviant. She 
evades all predictability and therefore comfort. To be a lesbian and to seduce, you must wear 
with you an air of unconquerable charisma or risk a façade breakdown, and Tár (or Cate 
Blanchett in her second lesbian performance) has no trouble doing so. Yet there is a fine line 
between confident and predatory, especially for a butch lesbian.  

To understand the context of this movie in our current culture, one must first consider the history 
of the queer-coded villain. Take, for instance, Ursula from Ariel, a true “Bull Dyke”, large with 
short, athletic hair. The villain archetype has a nasty history of showing subtle traits that are 
associated with queer stereotypes, especially in children’s films.  

Although Disney has shown some redemption for its negatively queer-coded characters in its 
more recent live-action films, social media has been on a butch-hating frenzy lately in its attack 
of lesbian basketball star Sedona Prince. The criticism started when Prince cheated on her ex-
girlfriend and has since spiraled into hateful comments about her masculine figure and persona. 
The stereotype of a “Hey Mamas,” a masculine lesbian who is unintelligent, promiscuous, and 
unloyal, is also propagated on TikTok and other popular social media platforms. The media has 
its masculine lesbian enemies, and Tár is one more to add to the list.  

With Tár comes both great love and great fear – the movie is a beautiful piece of art that 
unfortunately adds to the legacy of evil lesbian characters. It is dangerous to the LGBTQ+ 
community because Lydia Tár is another stereotypical lesbian villain much more realistic than 
Ariel’s Ursula. Tár finds pleasure in her domination over women, from her gentle caresses to her 
assistant Francesca to her manipulation of Berlin’s first violin, Sharon, her wife. A self-
proclaimed “U-haul Lesbian”, Tár admittedly moves fast, likely having sped up her union with 
Sharon to finalize her ‘marriage’ to the Berlin Symphony from a guest conductor to a more 
permanent position. Sharon describes Tár’s relationships as “transactional,” meaning they are 
used only for personal gain. Tár is a borderline psychopathic genius who seemingly emulates the 
rise and fall of the corrupt musicians before her, of whom she can describe the lives of on a 
whim. She lives in stereotypes, not only as a predatory lesbian but also as a tortured genius who 
must destroy herself through her work.  

Media is a strong influencer of the subconscious, often causing bias against masculine women 
through subtle cues such as with the queer-coded villains. However, Tár is blatant in its creation 



of a villain. I hope an audience can see Tár as an exploratory, complex character, not one with a 
fate decided from conception as a masculine lesbian.  

As the feminist movements that used to be for the white, cisgender housewife diversify 
themselves, I urge feminists to be sure to include masculine-presenting women. With masculine 
characteristics, it can be easy, almost reflexive, to exclude these women. Masculine women are 
often pushed into limbo, not quite man and not quite woman, despite using she/her pronouns and 
identifying as a woman. For feminism to become intersectional, we need to support masculine 
women, including eradicating the predatory masculine lesbian stereotype. After all, the trope was 
created by men afraid of strong women and enforces rigid gender norms that uphold the 
patriarchy. Although it is difficult to support fictitious Lydia Tár in her abusive behavior, real-
life masculine women are worthy of support, respect, and acceptance from the feminist 
community and beyond.  

 
 
 
 



 


